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DECORATIVE POSSIBILITIES OF THE PIANO. 

By PAUL F. NICHOLSON. 

THE decorative possibilities of the pianoforte are at last 
being practically considered. The artist has come to the 
relief of the cabinet maker. To the Messrs. Steinway & 

Sons belongs the credit of having turned this page in the inter 
esting history of the development of the instrument. Unlike 
little children, the ordinary piano, considered esthetically, should 
be heard and not seenz. But with the dawn of the new departure 
we need no longer shut our eyes in presence of a costly grand, 
for it has been transformed into a thing of beauty to the eye 
not less enchanting than are its harmonic glories to the ear. 

When Sir Donald Smnith, the President of the Canada-Pacific 
Railway, wanted to grace the parlor of his stately residence 
on Dorchester Street, Montreal, with the finest pianoforte that 
skill and taste could produce, he naturally and unhesitatingly 
commissioned Messrs. Steinway & Sons, of this city, to fulfill 
his requirements. While the question of cost was not carefully 
considered, everything else was. 

The outcome of Sir Donald's wish to own the most beautiful 
concert grand ever designed, is shown in our illustrations, made 
from photographs of this noble instrument. 

To insure perfect harmony with its surroundings, the design 
and construction of the richly wrought exterior of the piano 
were intrusted to the Pottier & -Stymus Co., whom Sir Donald 
had retained to furnish all the magnificent cabinet work for his 
sumptuous dwelling-the most elegant in the Dominion of Can 
ada. The parlor, of which the superb Steinway is an impressive 
ornament, is an unusually spacious. apartment, ninety by thirty 
five feet. The doors, wainscoting and all the wood work are of 
satin wood, elaborately carved, with every piece of furniture to 
correspond. The library, dining-room and halls are finished in 
the same luxurious style by this eminent firm. To say that the 

effect is beautiful but faintly suggests the absolute charm of the 
coup d'cil. The mellow tint of the wood blends exquisitely with 
the richer hues of the draperies. The effects of light have been 
carefully considered. There is no glare, even at noon day, and 
the eye dwells with increasing delight upon the numberless 
exquisite specimeQs of the artist's skill. To give the concert grand 
its due prominence, and yet to make it but a part of the har 

monious whole was the problem submitted to the Pottier & Sty 
mus Co., and with results satisfactory to the most exacting critic. 

With the pictures at hand for the ready reference of the 
reader, we need not dwell in detail upon the workmanship be 
stowed upon the case of the Steinway Grand. The carving of 
the ten panels of the piano is in the style of the English 

Renaissance, in keeping with the decorations throughout the 
room. The front of the case is finished in pearl. As miay be 
inferred from the illustrations, the figures are wrought upon the 

delicate satin wood with all the skill of the carver's art. This 
work is done under the magnifying glass, and can only be com 
pared in finish to the delicate lining of a steel engraving. 

Thus a case of the most exquisite pattern has been worthily 
provided for the musical instrument itself. In this particular 
example of their world-renowned skill, Messrs. Steinway & Sons 
have surpassed their previous efforts. 

Sir Donald Smnith's piano is scheduled as a Concert Grand of 
the largest size, having seven and one-third octaves, with their 
patent double cupola steel frame and overstrung patent duplex 
scale, and comprising all the valuable improvements originated 
and patented by this firm and which have placed the name 
of Steinway & Sons at the head of the manufacture both 
at home and abroad. The superb tone and the matchless action 
that enchanted Liszt, Rubinstein and Von Bulow are fully real 
ized in this crowning glory of the Steinway name. 

Doubtless Sir Donald Smith has long since congratulated 
himnself upon being the happy possessor of a Concert Grand 
surpassing in all that constitutes a piano anything hitherto 

manufactured. 

GRAND PIANOFORTE MADE FOR SIR DONALD SXITH BY STEINWAY & SONS. CASE BY TEE POMER & STYMUS CO. 

.=. . ............ -- --- -= -=Z -- - / 

~~~ ~~~ U ~~~~~~~ _e 
. 

~\v 

ENLARGED VIEW OF SIDE PANEL, SHOWING DETAIL OF CARVING. 
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